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Abridged 0 - 33: Undercurrents
When the Wind Blows: A volcano erupted and it became a different world. Suddenly getting from A to B be-
came interesting and very difficult. The 2010 eruption of Eyjafjallajokull in Iceland which, although relatively
small for volcanic eruptions, caused enormous disruption to air travel across western and northern Europe over
an initial period of six days in April 2010. We suddenly couldn't trust our technology to perform in the face of
something so apparently innocuous as a dust-cloud. It had been as people always informed us ‘a small world. Ex-
cept suddenly it wasn’t; there was a rapid expansion of time and space and the world was big again - distance
suddenly appeared in the forefront of consciousness again — to the horror of many either too young to remem-
ber when journeys actually took days and were expensive or too complacent in their trust in modern conveni-
ence. History and Geography suddenly intervened in (literally) an explosive manner. Maps had to be looked at
again, routes considered; for many lost to conscious forms of transport (buses, trains and boats) had to be taken.
You Don’t Need a Weatherman to Know Which Way the Wind Blows: During the 2010 Eyjafjallajokull eruption
there were comparisons made with a previous Icelandic eruption in 1783/84 which had caused food shortages in
Europe and may have been a contributing factor to the environment which spurred on revolutionary activities.
"Ihel original idea of a project that forced us to consider the fragility of contemporary technological dependency
originated during the Icelandic volcanic hysteria. As with many Abridged projects it evolved and took in other
contemporary paranoia. We decided that Conor McFeely’s Weathermen project could be tied into a project ex-
ploring sudden and unexpected violent interventions in our complacency. In Weathermen the artist investigates
a US based anti-imperialist terrorist organisation originating in the ferment of the 1960’ which aimed to shake
through violence the (in particular) white American public out of what they considered complacency in re-
gard to the Vietnam conflict, American imperialism as well as what they thought of a class-based racist and sex-
ist society. Unexpected and violent interruptions both natural and man-made have become a regular if none
the less shocking occurrences in our lives. Abridged is not focusing upon the scientific causes of or political/re-
ligious/social ideologies behind these interventions but rather our interest lies in the response to them, the hys-
teria, suspicion and paranoia amongst those participating and from the media and public in their aftermath.

Abridgedin thisinstance wouldliketo thank the Arts Council of NorthernIreland, The British Council, Franklin College,

Lugano, The Golden Thread Gallery, The Verbal Arts Centre aswellas Gabriel Gee and of coursetheartist, Conor McFeely.

Gregory McCartney




Liquid, measure and Ilgsto’!iy: Notes on Conor McFeely’s Weathermen

And if you analyse the human body, all you're left with is 4
water and a few dozen little heaps of matter floating around in it.” (Rol;rt Musil, The man withou_t,.qualz_'ties,
Picador Edition, Pan Books London, 1979, p.72) i

On a pitch black background, a perfect circle of light. In the circle; extraordinary chapges" of texturesand colpur

take place, alternating rapid fluctuations with moments of relative ple.nltude The changes often arise from w1thm, _

while an external force. also appears to exert pressure from above Is there a God like ﬁgure whose omnrpotent .

sﬂhouette mlght be seen reflected i in the moody surf}ce of the world? Is God, if it is hrm one? Or has he'got an -

. ’fSIStal’lt? Ishea he, or a she, or perhaps glven the obscure nature of his reﬂec‘tlon ait? Tbe rmg:rof atmospherlc

change is eMve, it alternates contemplatlve mood with furious act;vrty If there is a supernatural force, s tan,dmg

i -

out o‘the rlng‘m a i similar posmon ﬁo*that of the observer perusing the unfoldmg events, it remains unclea; :

whether it has effeofﬁly any control over the,turnults undérn;eath It mlght well be, as the 12th Century medie-
4 A val scholar Thierry. de Ghartres argued that following the creat1on oﬂthe world,the drvme entity no longer plays

i vy role in the subsequent unravellmg of the world Once m’atter (ea;rfh fire, a1r and water) was cre’ated it turned -

-ﬂ."‘

1nto ‘the heavens from wh1ch em.erge'd an autonomous causal sequence leadmg to the formatlon of life on earth

Indeed, .while ‘the changés mrght be ta‘kmg place on. the macro- level of cosmologlcal entrtres .

(tt&e heavens, the earth, the moon, th’e unrverse) they: could aIso well be grounded on a much more mod-

est scale.. 'ff stuff is be‘ing poured into the ‘world, the’ world 'may we1=l be a mouth swallowmg the weather ,

b condltrons, ané seemmgly, evacu,atmg it somewhere beneatH the surface’ of vrslble thmgs Yet be it from

here, shde and fold into one anbth.er ’Leuc1ppus and Democritus-had called them atoms, descrrbrn.g them

X
" as bemg always in mot-lon From a bubbling darkressto goldef} hues, the rlng drsplays an ever changmg
’ world ’not too dlss1m1lar t) rom the 5th century BCE conceptions of Herachtus True, this world is moved

‘o DBt s;Q mth by'-ﬁre, but by a combrnatron of the four elements, w1th1n which water has the upper hand.
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“Non datur tertium sive medium inter duo contradict'orid; in pldin English'-the individual is either capable of
"y
actzng contmdzctory to the law or he is not, for between two contraries there is no third or mzddle term. (R.

Musil, P 287 )

A stern character dressed in a white medical robe is seen from beneath in three-quarter view, hold-

ing a stethoscope. Its pendant stands immediately across the room: a bust of a face cryptically wearing

,the heavens above to an 1nv1s1ble belly bel’ow, ‘the ma‘terral world- is composed of coniponents that ad- :

-

. »
‘black sunglasses and adorned with an iron cross imprinted on its forehead. The man’s gaze is hidden from

ourginspection, and so are any of the ‘thoughts it might have reflected. But there is a beer in front of him.
A glass full of dark stout with a shimmering layer of foam at the top. And there is the cross of course, a

reminder of mens mortal condition, and an indication, perhaps, as to the combustible nature of his body.
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“Some come from space, as I've explained before,

their number infinite, their source obscure,

and these can travel at the speed of light.”

No wonder the storm clouds, so fast and thick,

Darkening field and sea, slide up so quick

Since from the blow-holes of the outer spheres,

As in our own windpipes, our glands and pores,

The elements come and go, mysterious and opaque,

Through ducts and channels, rooms and corridors,

As if in a house of opening, closing doors.” (Lucrecius, On clouds, translation by Derek Mahon, Harbour

Lights, Gallery book 2005)

How Irish is this weather? The coastal conditions depicted by day and night are openly placed under a
dual aegis: the weathermen and the opening lines of The man without qualities, Robert Musil’s 1930s
unfinished exploration of essence, alteration and communication. The weather, as Lucrecius put it, con-
nects the outer spheres with the microscopic division and aggregation of bodies. Conduits lead from one
scale to another, and from Derry to the United States, across the ocean wide. The title of the installation
refers specifically to the 1960s and 1970s American clandestine revolutionary group, who aimed to topple
the exiting political regime to replace it with the dictatorship of the proletariat. It would be in a “house

of opening, closing doors”, underneath the rooftops, beyond the wall in the back garden, that hidden
from the surveillance radar, plotters could devise the paths leading to combustion. A calm, albeit perhaps
moody day, and then suddenly, perhaps, a force for change.

In the great scheme of things that connects the cosmos to the liquid flexibility of terrestrial bodies, the
weathermen observe the weather, whose future they will try to inflect. The depression over the Atlantic
lingered for a decade before reaching its climax on the eastern shores. Musil however, was thinking of an-
other historical momentum when setting the stage for the reflections of Ulrich. The reader first encoun-
ters the man without qualities as he stands behind the window of his living room, looking at the circula-
tion of people and vehicles in the streets of Vienna, “estimating the speed, the angle, the dynamic force of
masses being propelled past”. This gauging of volumes in movement takes place on “a fine August day of
1913”. Periods, as scalar configurations, overlap each other. The history of eventful narratives (the wars)

mingles with the imperceptible transformations of a given milieu (changes in the iﬁj&}hef}q pressur-é),

and it is those moments of transition that Weathermen attempts to c_gpture,'in all their mercurial quality.
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I AM MADE OUT OF WATER. YOU WOULDN'T KNOW IT BECAUSE I HAVE IT
|

IT WAS EIGHT OCLOCK ALONG THE GREENWICH MERIDIAN.

3JOUND

THE PROBLE

o 1Y FRIENDS ARE ARE MADE OUT OF WATER, TOO. ALL OF THEM. M IS

IN ENGLAND THE WINTRY SUN OF 7TTH JANUARAY WAS JUST RISING. THAT NOT

L ! ONLY DO WE HAVE TO WALK AROUND WITHOUT BEING ABSORBED BY THE GROUND BUT

WE ALSO

HAVE TO EARN OQUR LIVINGS.

HE WENT BACK TO THE BLACKBOARD AND WROTE s |

L )

L T

POLICE HAVE MADE EXHAUSTIVE INQUIRIES ABOQUT STAFF AND

10 GRAMS THREE WEEKS BEFORE

THE EXPLOSION HAD GIVEN A FALSE ADDRESS.

COMPOSITION OF CLOUDS PROBABLY HYDROGEN GAS FOR THE MOST PART IN NEU-

TRAL FORM

INQUIRIES TO TRAGCE HIM AND OTHER INQUIRIES RELATED TO ELECTRONIC DEVICES

RECOVERED FROM THE HOTEL

ARE CONTINUING.

' !.._,r"

HE FLEW BACK WITH A THREE HOUR STOP AT ORLY. HE HAD DECIDED WHAT HE

WAS GOING TO DO. HE WAS GOING TO

REFUND MR GREENS RETAINER, MINUS TRAVEL EXPENSES., AND TELL HIM THE ACTUAL
ra

KILLERS

WERE DEAD IN THE PLANE CRASH.

NOTHING FURTHER HE COULD DO

CUESTS AT THE HOTEL. THEY HAVE
MASS OF CLOUD ESTABLISHED THAT SOMEONE WHO STAYED IN ROOM 629 FOR THREE DAYS ABOUT TH-
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Weathermen was conceived during a residency at NKD (Nordic Arts Centre) in Norway in 2012 and
subsequent versions have since been shown at 126 Gallery, Galway as part of the Tulca Festival,
Franklin College Lugano, Switzerland, The Golden Thread Gallery, Belfast and Fort Dunree, Donegal.
The artist thanks all of the above for their support in making this possible.

Conor McFeely
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